SUCCESS STORY

people like ourselves, born of the social and political revolu-
tions made in the uneasy intervals between wars, and well
aware of the inheritance.
Granted the setting to partners as an accomplished fact,
man to mistress and master to maid, I wanted to leave to
these four the answer to the question, what should happen
to them in the morning. Their pairing-off could be either
brief or lasting; either surrendered at the call of social
necessity, or broken by mutual disgust, or maintained in the
face of the world ; but these were things they would have
to decide for themselves, a$ modern people should. I knew
the treatment could be neither wholly cynical nor wholly
sensual, remembering how the comedy had first come to
mind in those far-off years. The part of the Lady in it was
meant to be played by Nora, my friend of the time around
1911, namesake of Ibsen's heroine and daughter of Charles
Charrington and Janet Achurch, the pioneers of A Doll's
House. We had talked of the pky from that angle, and I
had imagined her stooping beautifully to a manservant whose
hard sincerity in love should awaken response in her own
sophistication. After Nora's death in 1914 about the time
of our joint birthday (she had been five years the younger),
the idea of this unwritten comedy lived on sadly, bereft for
a while of significance. But as a soldier in France I began
sketching out scenes for it in Army notebooks, and by 1919
its outline had acquired almost the pattern of a workable
scenario. Now here already was 1924 and the comedy still
unwritten, though meanwhile I had been working in the
theatre for years, and at thirty-nine had burned the boats of
every other sort of profession behind me. It was high time
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